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DIRECTOR'S NOTES

"They say this town is full of cozenage;
As, nimble jugglers that deceive the eye,
Dark-working sorcers that change the mind,
Soul-killing witches that deform the body,
Disguised cheaters, prating mountebanks,
And many such-like liberties of sin”

The! Comedy ‘'of Erxors, I.ii. 97 £E.

This description of ancient Ephesus by
Antipholus of Syracuse forms the basis of my
directorial concept of The Comedy of Errors.
Shakespeare gave Antipholus this speech to
draw the audience's attention to the setting
and atmosphere of the play.

Historically, Ephesus was a city of strange
goings-on, a bustling port filled with mer-
chants, traders, and transient characters.

In the Acts of the Apostles, Ephesus is des-
cribed not only as a great center of commerce,
but also as the home of the cult of Diana, who
in her other guise was Hecate, goddess of
witches. The biblical Ephesus was inhabited
by evil spirits, magicians, and madmen. Exor-
cists, like the play's Dr. Pinch, were called
in to cure those suffering from demoniac pos-
session. The atmosphere of magic and strange
enchantment givées plausibility to the plot of
The Comedy of Errors. No bizarre behavior is
out of place in Ephesus.

Two sets of identical twins, each unaware of
the other's presence in Ephesus, collide in
this madcap setting. Two distinct personali-
ties seem to share the same body. In Ephesus
the explanation for this madness is demoniac
possession. Today we might translate such a
splintering of personalities as schizophrenia.




We laugh at the absurdities mistaken iden-
tity generates, but Shakespeare challenges
our definitions of identity while we enjoy
the fun. As each twin is mistaken for the
other, we can see how insubstantial our
sense of self is - it rests, at least in
part, on the way others perceive us.

This potpourri of events and emotions fits
snugly into the period in which I have set
the play, circa 1913. The entire world
was in the midst of great social changes
prior to World War I. Intercontinental
travel was exposing people to dramatic
shifts of time and culture; radically new
fashion designs were changing physical ap-
pearance and ideas of beauty; Freudian psy-
chology was revolutionizing beliefs about
the nature of personality. The rooted
sense of identity of the previous century
was suddenly lost. People were, meta-
phorically, in the position of the char-
acters in The Comedy of Errors.

The Comedy of Errors, as I see it, is a
story of change, mystery, and magic. Be-
neath the delightful surface comdey, it is
also a story of the rediscovery and rekin-
dling of human relationships. Its blend
of romance and farce, tragedy and comedy,
makes it a play of considerable depth and
enjoyment.
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SOLINUS, Duke of Ephesus....... Jonathan P. Morris
EGEON, a merchant of Syracuse..... Edward T. Moore
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DOCTOR PINCH, @ CONJUYEY @ v v e veennnn.. Glenn Gordon
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TTALIAN ACTRESS .o va s s tim o 5o o mim o s Kerry Campbell
DOWAGER BARONESS........... Tamara Kathryn Schmidt
SECRETARY, to the Dowager BaronessS....... Sue Rowe
B, HOPEL GUEST: ss vos s 565 o a Nancy Elizabeth Nichols
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AR ISTRS) o1 54051 (o7 3136115 wines Lotior poi (st sentol ko o tos e o taf o va) ot o] 1 et i 0 Glenn Gordon
AID TO SECOND MERCHANT.....vceuu.. Robert St. John
SETTING

Place: The rear patio and Mahka of a luxury
hotel in Ephesus.

Time: Circa 1913
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