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- Sung by Home Folks |

Pregentation Under Direétfon of Mr. Cofe Pleaseq
i Large Audience on Thursday Night

| With less thap two mont!. . ;
i time, with a church choip augme: oy
Y & very few other Singers, and a.
orchestra pickeq up from the nysj-
" clang aboutg town, not engaged ip
- theatre orchestras, Alphonso Cote
| organist anq choir director, an¢
e tenor lead in mosg of tho amateur Toatoroas bass ean be portentous Sl
!, grand opears that have been pro- lnsinuating and he is & natural actor !
| duced in Lewiston, Thursday eve. ‘With all due respect to Mr, San- -
! ning, put on a production of the Souci, he is right at fome I dha
{ opera “Faust,” that was surprisingiy character of his Satante Hadoay. Of
| -.complete, enterta.lning and, for ;f”- course it was Mr. Sansouci’s sing. !
round musica| effect, one of the best ing of the famous Fo uade, ith ol

-
i amateur operas that has been given outbursts of devilish laughter thas
| here, ' . most pleased his audience byt n-

“Calf of Gold” ang Invoecation were
also impressive and he lent sonor- |
ity and depth to the quartet and
trios in which he had a part,

Shviicay
Napolecn fSansoucy gt C
stage like ar old-timir, ip i#is A1 .
Phistophelian costunie of flaming re,
His diabolieal laugh, his cock-oy g
leer and mocking voice are not ei.. 4
ily excelled by any Mephisto. iix

It was in the nature of an experi
Xperi-
ment on the bart of Mr, Cote, who
was desirous of interesting the |

young singers ip high grade i ;
and of putting op S%methins; :2;15113 Mrs, Blanche Sirois was wel] chos- |
Worthwhile wjth the materia] at en for the role of Siehel. Her voice

hand. He may well feel that it was came out fresh and clear in the
o “Flower Song,” and sounded the com-

8uccess, People were sufficj =
terested to attend in nunfh(::g]sgaf.?y passionate yearning of the Rnycr,
filling Music Hall angq Sufficiently torn with love and pity, addressing - .
entertaineq to give it close attention Marguerite in the church scene. A
thruout the evening angq enthy- cello oblizrato was especially pleas-
sxaiuc applause. ing i M. Sirois’ olo. Miss liria
was in the music i Marcoux was best in the quar oty !
Presentation of “1“aaulsf','ld :‘22;;&]}3 “Eaints Above,” carrying her part in | ¥
o stage business wag unpreten- a musical contralto which was mort
» tious, With ngo attempt at the spec- of a mezzo, and distracting attention
kil eflects; most of the company from the lovers with her bold tlir- -
were untraineq in acting; n'or wlm{x tations with the devil. M. Adcl:_n-d
lia Ray as Wagner, led the soldiers witlh

there any Nnotable stars :
Voices were musical, tﬂeblcl:gs:”“-;;f his tuneful baritone, and had scver- ;
Chosen, the orchestrs exceptionally al incidenta) solos.
Fatisfying anq afp. Cote showed his Ihe I'rench operas can be depender
Capacities ag director, dpmqndjn: upon for a good chorus and this one | '
and securipg fine ensemblo\“-g,-k"" did not disappoint. Not large, it i
eXactness and everything in tune, true, but so carefully selected and
T stage mechaniecy .ent well-trajined that it was of ample 3
Smoothly with no perceptibla hitch- volume and resonance and appearcd . f
€S to mar the berformance under at case on the gtage. . i =
the capable direction of J, B Cou- The “Kermesse” music was de- !
ture, 3 Nghtful with its chorus of young ;
¢ AS the role of Valentine brought men and maidens in the festive ! |
lo the attention of the musical Dl';b- waltz, jts sextet of soldiers and i 8
ic, Plerre Pelletier, “in  tpe first quartet of old men, whose voices | 1
&rand opera broduction of “Faust” never quavered _if their lezs did | ¢
here several years ago, so it brouéht And the ‘“‘Soldiers’ Chorus, too, of ;;
our, hursday evening, another ringing volume and martial spirit, |
S gqu opera vofce Which shoulq be the lusty-xoiced soldiers mar<halled 1
:'agsle%hgtsase:‘lt‘r;o tl)r])cal obera.  Thig T Tin by -“Elmo Tremblay, i sryiet s b
mblay, . : . e e il o o
Iirst appearance in granldt o;‘;‘e";z a’:; e |Them to  the frovt awith  ruised
his work wag g surprise to his ayqgj ©E U swords, gOt big applause. The or ! 1
en{:Ie. 0 = chestra did fine worl: ilu fu;‘msltu:\::
M. Tremblay haq i 1 r2 colorful andg- mel dinus  Lastru-
true overatic quality, ﬁe]f:ariggfmn"f{ mental  Dbackgiound foi the chorus 1
Dbowerful in the climaxes, z;nd he has and was nicely restrained to suit ! {
dramatic instinet, All this wag fm. 7| the voices of tho soloists. !
Dressgfl on the audience in his first The trio in the duel scene was, 1
8olo, “Deg Possente,” and later jn perhaps, the best single musical
thﬁo‘;egh T | number—that and the trio in the |
€ tenor role, alwaysg L rison  scene, which Mr. Sansouci
to fill, Wwalter Richarg gamqg x!:-'(lnl;':nl : .I:lx;ured with Mr. Richard and Mrs. |
noz:nchester. N. H. His voice, tho|~“ Legendr¢. The entire duel scene,
i DO‘yerflﬂ. has much  warmtp | £ beginnidg with the trio by Mephis-
Iar syed¥ high noteg of particu- topheles, Faust and Valentine, and
Sweetness and js Smoothly pro- !¢ followed by the tragic de:.lthuof vl,,j-
4 he pro-

entine, nearly approached : {
fessional. Here was the strnnge.\tf

Character of “Faust” ity feeling /
acting, the most dramatic singing

t
‘ and here the voice of the tenor at-
: 2 ined its greatest power.
e e i beauty ang color g taMl". Richard and Mrs. Legendre ,
)

gave all the traditional onchantmcnt'l

and emotional stir to the Garden |

Scene. There was a curtain call and

sical high notes fop th *

] S e Jewe]
§T°ﬂ§' K?,f smgot‘hly LX“.C quality for Mrs., Legendre received a bouquet,
s X z ?) ',lhule, sSung at the | The church scene was effective, the
e wqee, and appealing in{ voices of the chorus and organ
Duthc“é . i:teno as she sangy her! ’ played by Alec Deschenes coming
She wag a.‘d'o“' It Ig th‘f Fair.» from the church, before which Mar- |
Marguoﬁte . etrnure and dignifieq | 54 gucrite prayed in grief and humil-
o xi'ith n_I he cumbn:snme cos- I | ihatltm the mocking voice of Mephis-
tume witn ‘;;fﬁh all Faust arec. | | topheles breaking in on the sacred-
THoted i 'f ness( of the scene. This also re-

ived a curtain call. i ‘
ceMargucrite sang her prison sqnpl,
with swectness and pathos and dn-'r
dramatically in Iraust’s arms. ;\fto;‘-
wards she was scen in a brief trai
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uycnul LT aAUSL, pe «
. complete, entertaining and, f
f 5 X s , for all-
argllﬂgu;nusical effcct, one of the best
operas that ha siv
g t. s been given
It was in the nature of an experi-

ment on the part of Mr. Cote, who !

was desirous of intercsting the

Young singers in high grade m
usic |
and of putting on something really

worthwhile with the materia
a 1 at
hand. He may well feel that it was a
:uccess. People were sufficiently in-
ﬂelll'ested to attend in numbers nearly
ing Music Hall and sufficiently
:}l‘ltertained to give it close attention
ruout the evening and enthu-
slz}itlc applause.
v was in the musical end th
presentation of “Faust."d ex:;gl?el}]s
ahe stage business was unpreten-.
‘»t ous, with no attempt at the spec-
acular effects; most of the company
ri;ere untrained in acting; nor were
. ?re any notable stars, but all the
-cg ces were musical, the cast well-
(;sen, the orchestra, exceptionally
::;:?;{ineg and Mr. Cote showed his
S as director, dem
and securing fine ensembl el
. 1
ex'};teneSs ('tmd everything in ?u;v:rk, :
: stage  mechanics :
1cigthrlgra;vitti]l; no pgrceptible h:‘tglrxlE
performance,
the capabl b e
il pable direction of J. B. Cou-
As the role of Val
entine b
};; uif attention of the musica§0§§§}
c, Plerre Pelletier, in the first
grand opera production of “Fauqi"
os{e several years ago, so it brouéht
gra'nd Thursday. evening, another
e opera voice which should be
wgleat asset to local opera. This
i th?st Elmo Tremblay. It was his
’hisswzi‘)lge:rance in grand opera and
sy as a surprise to his audi-
Mr. Tremblay ha i
) s a barit b
tru? operatic quality, rich, lreos?)?mr?tt
‘30“ erful in the climaxes, and he h ;
ramatic instinct. All this was lrrzif
.s{z;;aossgngg i}hes audience in his first
5 088 ” :
thg‘ e scene.ome’ and later in
or the tenor role, alw
>, ays
}&\atlll}; ‘Walter Richard g:r:: Px‘%x;g
notnc ester, N. H. His voice, tho
ik Irxr?“l/erful, has much wa'rmth
iar swie(;?ns;’es haigg g L
€ s nd is" smoothl 7
duced, and he e A i
. tered int
character of “Fqu?” g iy
aust” with feeling,
from hi et Imporiant soo, Sl
{ nal scene. I :
:?spora?g) of Mrs. Aurore Le::eI;}dtxlr:ee
ra.th' was tonal beauty and color,
i Wc:' tl}_lan strength that pleased'
It w ﬁig’fhtng{g flexible with mu-
= or the ¢ '
S’lc:gg,'}{of smoothly lyric qua.lit‘;m;gl]'
sbiont ing of Thule,” sung at th
the"xlnrigo wheel, and appobaling ir(;
Son scene as sh 3
ga]tlt’het'ic “Listen, It Ise t;:“ﬁ'l?re";
il was a demure and diqnifio-I
;".mgu‘evt;ittg h‘lvg_he cunrbersome co:s(-
“waritas apra 21’;?}(’:(9,—‘?11 Banst Map.
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course it was Mr. Sansouci's sing-:
ing of the tamous Serenade, with its! {
outbursts of devilish lauchter that | §
most pleased his audience but his | '
«Calf of Gold” and_Invocation were |
also impressive and he lent sonor- |

ity b

and depth to the quartet and
trios in which he hnd a part, !
Mrs. Blanche Sirois was wel] chos- !
en for the role of Siebel. Her voice |
came out fresh and clear in the'!
«Jrlower Sonsg,” and sounded the com- ! ‘
passionate yearning of the lover, ! ¢
torn with love and pity, addressing .,
Marguerite in the church scene. A i
cello oblizato was especially pleas- | f§
girois' solo. Miss Irma |y}
\

ing in Miw. \
Marcoux was pbest in the duartel, i
sgaints Above,” carrying her part in b
a musical contralto which was move 1 ¥

of u mezzo, and distracting attention i
from the lovers with her pold flir- 1
tations with the devil. M. Adelard
Ray as Wagner, led the soldiers with i i
his tuneful baritone, and had scver-: i'?:
al incidental solos. L
. "Phe French operas can be depended ! .;*
upon for a good chorus and this ope | 2
did not disappoint. Not large, it is | &
true, but so carefully selected and | »

well-trained 'that ¥

it was of ample 3
volume and resonance and appeared ; ’
S

at ecase on the stage. ! ' 3
The “Kermesse” musle Was de- | |
lightful with its chorus of young i
men and maidens in the festive !}
soldiers and |

}«
¢

waltz, its sextet of [
quartet of old men, whose voices |
never quavered if thetr legs did. 12
And the «soldiers Chorus, too, of | &
ringing volume and martial spirit, !
the lusty-voiced soldiers mars‘.'uue(} )
Sexte E

in by -Elmo Tremblay, &
St N . ¢ e
{hem to the front with raised)
swords, got big ap)lause The or- !
chestra did fire wor. in furnisbing |
~ colorful and meld liois instru-
mental backgiound for the chorus‘
and was nicely rc\s}raincd to
the voices of tho sv oists.

The trio in the duel scene was,
perhaps, the best single musical
number—that and the trio in the}
prison scene, which Mr. Sansouci
shaved with DMr. Richard and Mrs.
Legendre. ,The entire duel scene,
Lezinning /with the trio by Mephis-
topheles, Faust and Valentine, and
followed by the tragic death of Val-
entine, nearly approached the pro-
fessional. Here was the strongest
acting, the most dramatic singing
and here the voice of the tenor at-
tained its greatest power.

Mr. Richard and MMrs. Legendre ,
gave all the traditional enchantment |
and emotional stir to the Garden |
gcene. There was & curtain call and
Mrs. Legendre received 2 bouquet,
The church scene was effective, the
voices of the chorus and organ
played by Alec Deschenes coming
from the church, before which Mar-!
guerite prayed in grief and humil-
iation, the mocking voice of Mephis-
topheles breaking in on the sacred-
ness—of the scene. This also re-
ceived a-curtain call. |

Marguerite sang her prison SOng
lwith sweetness and pathos and died
dramatically in Faust's arms. After-
wards she was scen in a brief trq‘ns-
figuration tableau, which Mr. Cote
did not omit in this presentation,
altho it was simplified.

suit

Miss Carmen Cote was a Very cap-
able little pianist, every moment
with the singers and giving helpful

support.
Auger lent his studio organ

Albert 3
for the opera and the piano was from

the Lawrence company.

A name left out of
list of the chorus for «paust” is that
of Roland Bellemarre, a member of
4 the Auburn choir., The members of
| {he chorus who came from Manches-
ter, N. H., to take part in the opera,
are volce rapils of Wwalter Richard,
who played the title role.

J. B. Couture of Lewiston, who

the published

e

most closely shared the burden of
production with Alphonse W. Cote of
Auburn, musieal divector, had com-
plete charge of the dramatis end of
tiuo opera. Ife was assisted by ku-
eno Reny, Alphonse Carrier and Ar-
‘A hur Reny, experlenced amateurs in
% MR
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